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music by Christopher Kies
11/02, arr. for Marimba,
Clarinet and Piano 3/20
Poetry by Ogden Nash

         Composed in the A.D., in memory of B.C., and with special thanks to C.A.D.,
the F.D.A., C.F.C.'s, the F.H.A., D.E.S., the F.C.C., the F.A.A., all those who are A.D.D., 
                  the A.D.A., C.B.S., the S.G., the G.S.A., and, of course, the S.B.A.

1. The Initial March

For Chad Crummel and Charlotte Kies

Original Key: B flat
(which is important to know.
Otherwise, the letters over the
title make no sense at all!)
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Le Tombeau de Saint-Saens, The Duck, page-4-of 36

3. The Duck
Behold the duck It does not cluck.
A cluck it lacks. It quacks.
It is specially fond Of a puddle or pond.
When it dines or sups, It bottoms ups.

Narrator:

in appreciation of  Kenneth Grahame
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Le Tombeau de Saint-Saens, The Python, page-6-of 36

The python has, and I fib no fibs,
318 pairs of ribs.
In stating this I place reliance
On a seance with one who died for science.
This figure is sworn to and attested;
He counted them while being digested.

Narrator:

"Dies Irae"

4. The Python


